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The Blood Knot (first staged in 1961 as The Blood Knot, revised in 1988) is first widely acclaimed play of Athol Fugard. The play created an uproar for its 
“daring presentation of a Black and White actor on the stage in an apartheid-bound, Verwoerdian South Africa, where before The Blood Knot such a gesture would have been considered nearly unthinkable” (Wertheim 17). The play was written and performed in 1961 at the time when racially mixed audience was a risky enterprise in South Africa. Fugard foregrounds the play on the skin colour and its impact on human relationship and an individual psyche. Fugard indicts apartheid and its working on the basis of the colour of the skin. In fact, it helps in presenting the psychology of colonialism and how it is internalised by the colonised. It further demonstrates the way an inferiority complex is inculcated by the colonisers in the subject people. The Blood knot is notorious for its pungent statements on the racism and its residual ramification on the oppressed in South Africa. 
The tone of the play is implicit in the choice of the characters itself. The implication of skin colour is optimised in The Blood Knot by investing the siblings Zachariah and Morris with varying shades of skin colour: “Zachariah is dark skinned and Morris is light skinned”. Because of this the latter feels superior and Zachariah withdraws himself into a sense of inferiority patent throughout the play and his attempts to transcend this limitation but is rendered futile.  
Racial definitions had always been vague and arbitrary. Administering legislation on race, The Department of Native Affairs took the position that interpretation of race was discretionary. However, most of the time it had been based on “appearance, descent, general acceptance and repute, as well as mode of living” (Posel 93). With the coming of Population Registration Act (1950), an attempt was made “to produce fixed, stable, and uniform criteria for racial classifications which would then be binding across all spheres of a person‟s life” (Posel 98). It was essentially intended to maintain and preserve racial purity. As one legislator boasted: 
“The white man is the master in South Africa, and the White man, from the very nature of his birth, and from the very nature of his guardianship, will remain master in South Africa to the end” (Posel 99). The law created “Jackal-proof fencing” between races. Further Posel affirms that “the apartheid version of the modern state was one that was sufficiently large, powerful, knowledgeable, and well-coordinated to keep each race in its proper place economically, politically and socially” (99). This Act complemented the existing segregationist legislation that classified race based on appearance, social acceptance and descent. In South African history, the classification of race thus became “uniform and immobile,” inhibiting crossing of racial lines. 
Racial groups were defined as follows: 
A white person is one who in appearance is, or who is generally accepted as, a white person, but does not include a person who, although in appearance obviously a white person, is generally accepted as a coloured person. A native is a person who is in fact or is generally accepted as a member of any aboriginal race or tribe of Africa. A coloured person is a person who is neither a white person nor a native. (Posel 102) 
Loopholes were eliminated by clarifying that if a person is „White‟ his habit, education, speech, deportment and demeanour shall be taken into account. It means being light skinned was essential, but was not sufficient to qualify as „White‟. A person seemed to be „White‟ but declared to be Coloured because of his culture and education, whereas a person seemed to be Coloured but declared to be „White‟ because of cultural background and education . It means descent became a demeaning factor. If one parent was Coloured or Bantu (Black African), children were considered to be Coloured. But, if a Coloured woman married to a White man, she could raise her racial ladder. Thus, it is obvious that racial classification mattered a lot during apartheid. Based on race, determines where one could live, whether or not one could own land; admission to school; were place shovel and even burial grounds were demarcated and classified on racial basis.  Black man was not allowed to reside in the prescribed area (White area) for more than 72 hours without special permission of the „White‟. They were allowed access to White communities as long as they contributed to local economy.   
Advocates of the Population Registration Act were so determined to control power that they permitted third parties to object to a racial classification. 
People who were Coloured in appearance and considered to be „White‟, were protected under the law, but White communities had the right to interrogate the credential of anyone whom they considered to be Coloured in appearance. Thus, the myth of White superiority had become part and parcel of South African psyche. 
The debilitating condition in which the Coloured lived is amply clear by situating the play
Port Elizabeth has a significance being Fugard‟s native place. In his „Notebooks’ he has made an entry about it in which the play is set:  The image of poverty and dispossession in Korsten pondok is again presented on the stage through the set to aptly demonstrate pathetic conditions of non-Whites, especially Blacks inhabiting there. Morris and Zachariah‟s one-room shack as described in the stage direction is “a patchwork of scraps of corrugated iron, packingcase wood, flattened cardboard boxes and old hessian bags” (2). Chris Wortham depicts the microcosm of the world of non-Whites as “one of monstrous college…..a collection of waste products caste off by a dehumanized industrial society, accidently gathered and arranged haphazardly into an arbitrary pattern out of need to make a home” (167). Thus, the setting itself reveals what the non-Whites of South Africa have been reduced to. 
 When the play opens, we observe an untidy almost-White Coloured man, Morris lying on his bed. When the alarm rings, he jumps purposefully to his feet because he is aware of his duty. “First he winds and resets the clock, then lights the oil-stove and puts on a kettle of water. Next, he places an enamel washbasin on the floor in front of the other bed and lays out a towel” (3). Time and again he goes out to the door and looks out as if he is waiting for someone. “Eventually he is back at the door again and, after a short wait, he sees someone coming…. He places a packet of foot-salts beside the basin, turns off the stove, pours hot water into the basin, and finally replaces the kettle” (3). 
 Meanwhile, Zachariah comes in but he does not speak to Morris as Fugard says, “their meeting is without words” (3). Morris nods and Zachariah groans on his way to bed. After dragging his shoes, Zachariah rolls up his trousers and dips his feet into the basin containing foot-salts prepared by Morris. Zachariah feels uneasy “when he sees Morris smile” (3). 
The action that begins here has disturbing implication in the racist society like apartheid. For example, a White man works as a servant to the Black man. Here Fugard undermines the very foundation on which racial practices are based in the South African society. Apartheid‟s obsession with race and skin colour begins to be explored here. 
The opening scene exposes Zachariah‟s limited options as a Coloured person. He is illiterate and works hard. He is employed by a White man as a gate keeper. He has been standing there for hours at the park gate because of which his feet are calloused and painful. Morris encourages Zachariah time and again to tell his boss about his problem, but it was in vain. The conversation between Zachariah and Morris reveals the insult of Zachariah that, being a Coloured person, he has to tolerate.
Zachariah, being a Black man, undergoes humiliation time and again in the play. Even he became annoyed at his brother Morris, who is light-skinned and considered himself superior to Zachariah, when he feels that he is being mocked by him. Morris has to console his brother saying „I am on your side, and they are on theirs‟.     
Then Morris smells Zachariah‟s coat that has bad smell. This too has significance for Fugard because it reveals Black man‟s poverty. Black man smells bad while White man has no such smell. Morris tells Zachariah that “we must borrow Minnie‟s bath again” (6). The name „Minnie‟ reminds Zachariah of his friend with whom he used to enjoy before Morris comes to Korsten “Me and Minnie going out! 
Almost every night” (7) Zachariah says. Morris considers Zachariah‟s enjoyment with drink and women as threats to the future he is planning for. 
Fugard has vigorously demonstrated racism while portraying the two brothers. 
Zachariah and Morris are brothers, as Morris says; “We are brothers, remember” (19), but they have different temperament. Morris, being light skinned, considers himself superior and his brother Zachariah inferior. Though both Morris and Zachariah are from the same mother (the name of their father has not been mentioned in the play, so it is difficult to say whether they are real or half-brothers), but probably they have different fathers as Morris says, “Father? We never knew him” (19). Morris is a 
„light-skinned‟ Coloured man, who could pass for „White‟, whereas his brother Zachariah is „dark-skinned‟ and has African appearance. Thus, they represent the White and Black races of the South African society. It is the colour of their skin that determines their identities and even opportunities for their success. The play, in a way, explores the relationship between two brothers established by the policies of racist society like apartheid.  
Fugard exhibits difference between Morris and Zachariah not only racial, but also psychological, social and cultural. It is the lightness of Morris‟ skin that enabled him to “pass for White”, to be literate and prudent. While Zachariah having the White man‟s prejudiced image of Blacks is sensual and illiterate. He is only good for labour and thus to make profit for the White man. He tells Morris about the foot-salts manufacturer: “I do the work…. not him. It‟s my stinking feet that got the hardness. But he goes and makes my profit” (5). The money that Morris is saving for their “impossible dream” is also the outcome of Zachariah‟s labour. Here Fugard wants to suggest that the wealth of South Africa is built on the labour of non-White population. The more the Black man works hard the more the White man gets profit.  
Leaving his brother alone, Morris moved from Korsten ten years ago to see if he could exist in the „White world‟ but he returned unexpectedly one year before the action of the play opens as it is evident when Zachariah asks Morris “how long you been here?” (7), he answers “About a year” (7).  
In the absence of Morris, Zachariah had spent any surplus from his weekly wage on drink and women. But, when Morris returns he controls the purse strings in order to save money for the „impossible dream‟ that is to have two-man farm away from Korsten as Morris tells his plan to his brother “it is going to be a small two man farm, just big enough for you and me” (9). When Zachariah doesn‟t pay heed to him, he tries to explain his plan thus:  
Here, I want to show you something. You want to know what it is? A map… of Africa. Now, this is the point, Zach. Look- there…and down here… Do you see it? Blank. Large, blank spaces. Not a town, not a road, not even those thin little red lines. And, notice, they are green. That means grass. I reckon we should be able to get a few acres in one of these blank spaces for next to nothing. (10) 
Racism is not only concerned about the physiology and psychology of an individual but also concerned about the spaces too. Fugard demonstrates „The Natives Land Act‟ here that executed that the Coloured or Black Africans had no right to own or lease the land outside the Reserves which was specified by this legislation. It is imperative to note that it is Morris who dreams to have „two man farm‟ outside the reserves not Zachariah. The implication is that the Black men can‟t think beyond their Korsten Pondok. It is the White man who has right to go out.  
 It is interesting to note why Morris tries to get out of Korsten Pondok. In his view it is so because the condition of the Pondok is unbearable for him. The water of the lake “has gone bad. Really rotten!” (10). And the factories and lavatories “have left no room for a man to breathe” (10). Even the streets and roads are no better “city streets lead nowhere…just corners and lampposts. And roads are no different” (10). For this reason Morris plans and saves money for “farm in the future….that will be different” (11). However, the play does not reveal clearly weather Morris is cheating his brother to save money or trying to keep him away from real sex and liquor. Though Morris is inspiring his brother time and again to have two man farm outside the reserves to cope with racist society, still his unrealistic ambition to be landowner contains no threat to the apartheid regime whose hegemony regarding landownership is total and inviable.  
In spite of valuable suggestions by Morris, Zachariah recalls his happier days and tells his brother about his desire for woman “Hey I remember now! By hell! About Minnie. [his voice expresses vast disbelief.] How did I forget? Where has it gone? It was….ja….ja…..It was woman! That‟s what we had when we went out at night. Woman!” (11). But Morris repeatedly endeavours to divert his brother‟s mind to the plans for the future. Zachariah never pays attention to it, instead he says “I was in here ten years without plans and never needed them!” (13). The thoughts of the two brothers is remarkable here. Fugard has portrayed Morris as having mission to bring order and civilised virtues into his dark-skinned brother who has been depicted aimless. This suggests the supposed superiority of the White man and his culture and supposed inferiority of the Black man and his culture. Morris‟s consciousness with their “saving for future” (8) and Zachariah‟s “without plans” implies that the Black man doesn‟t worry or think about his future. However, the reality is that it is Morris own desire to have two man farm that he imposes on Zachariah. Morris is dependent on the toils of Zachariah and is subservient brother as he stays at home for domestic arrangement; still he dominates through the command of words. It is only because he thinks himself White.   
When Zach makes it clear that he can‟t give up fun and woman Morris offers him a “corresponding pen-pal of the opposite sex (17) in order to strengthen his grip on him and to remove anything that spoil his plans for the future. The conversation between the two brothers exhibits how subtlety Morris diverts his brother‟s attention: 
Morris: [the idea is 
 Zachariah reveals his illiteracy to his brother saying “I don‟t write letters” (17). When Morris takes this responsibility, Zach excuse “I don‟t read letters” (17). Zach‟s inability to read or write shows the impact of racist policies of apartheid. The lack of education was so common among the people of the South Africa that they are unable to read or write their name. Here a number of questions arise: why the people of the colony are uneducated? Were they not interested in education at all? Were they not provided an opportunity to get education? Whatever the reason be, one thing is clear that they are uneducated because of their poverty and lack of facilities. They are only meant for „certain forms of labour‟ as apartheid politician Verwoerd states: “There is no place for him (black) in the European community above the level of certain forms of labour” (Omond 80). 
However, Morris introduces Ethel to Zach saying she is an eighteen-year old and well-developed, her motto is rolling stones gather no moss, she likes “to correspond with a man of sober habits and a good outlook on life” (22), her interests are nature, rock-and-roll, swimming, and a happy future (22) and writes a letter on behalf of his brother and teaches him how to address a lady pen-pal. Morris suggests his brother to say: “Dear Ethel…..with reply to your advert for a pen-pal, I hereby write” (31). Here again Fugard shows the superiority of the White over the Black man. Being light skinned, Morris considers himself superior and his brother inferior. Eventually, he teaches him to make him civilized. 
The Blood Knot goes on to debunk the idea formulated by Fanon on racism for suffering from inferiority complex. M. Mannoni says in his book Prospero and Caliban: The Psychology of Colonization “an inferiority complex connected with the colour of the skin is found only among those who form a minority within a group of another colour” (39). However, Fanon opposes the view saying that a White man has never felt inferior while living in the colony. Though he is „in the minority‟ he does not assume himself inferior to the Blacks who constitute majority group. He cites an example of South Africa where two million Whites live against thirteen million Coloured people, but it has never happened to a single Coloured, who considers himself superior to a member of the White community. In the play, Zachariah suffers from inferiority complex though he is in the majority. When his brother asks to sit on chair while performing his duty on the gate, Zachariah is astonished as it is evident from the following conversation: 
Morris: Find a chair, then. Support your back.  
Zachariah: „Chair! [Scorn and contempt.] A chair over there! What you talking about? A chair at the gate! Wake up, man! (36) 
Here it is clear how much feeling of inferiority is inculcated by the colonizers in the subject people. Zachariah, being Coloured, cannot use chair at the gate. Only the 
White man has the right to use chair. Thus, it is obvious that the feeling of inferiority of the Coloured is correlative to the feeling of superiority of White man. Therefore, 
Fanon asserts: “It is the racist who creates his inferior” (Fanon 69). The Negroes are degraded in such a manner that even the poor Whites have contempt for them, because the structure of South Africa is a racist structure: 
Negrophilism and philanthropy are pejoratives in South Africa . . . what is proposed is the separation of the natives from the Europeans, territorially, economically, and on the political level, allowing the Blacks to build their own civilization under the guidance and the authority of the whites, but with a minimum of contact between the races. It is understood that territorial reservations would be set up for the Blacks and that most of them would have to live there. . . . Economic competition would be eliminated and the groundwork would be laid for the rehabilitation of the “poor whites” who constitute 50per cent of the European population. . . . It is no exaggeration to say that the majority of South Africans feel an almost physical revulsion against anything that puts a native or a person of colour on their level. 
(qtd. Fanon 64-65) 
Racism is intense even in the language Fugard has used for two brothers. Morris, being light skinned, uses the language of the White man for his own brother, who is Coloured. In Scene three, Morris calls his brother “old fellow” (35). Zachariah is astonished to listen the word „old fellow‟ and asks, “what‟s this „old fellow‟ thing you got hold of tonight?” (35). Morris excuses saying, “just a figure of speaking, Zach. The shape of round shoulders, a bent back, a tired face. The Englishman would say „old boy‟… but we don‟t like that „boy‟ business, hey?” (35). Zachariah more surprisingly says: „Ja. They call a man a boy. You got a word for that, Morrie?‟ (35). Zachariah is amazed because his brother has used the word „old fellow‟ for him. Morris‟s argument makes Zachariah more shocked when he gives reference to the Englishman that he says „old boy‟. It means Morris is assuming himself a White man because of his light skin and Zachariah a Black man because of his dark skin, while, in fact, they are brothers. Zachariah is called „old fellow‟ or „old boy‟ because of prejudice and injustice. And he is being standing by his master at the gate because of inhumanity as it is obvious from the following conversation: 
Morris: You tried to go back to pots? 
Zachariah: I tried to back to pots. My feet, I said, are killing me. 
Morris: And then? 
Zachariah: Go to the gate or go to hell…boy! Morris: He said boy as well? 
Zachariah: He did. 
Morris: In one sentence? 
Zachariah: Prejudice and inhumanity in one sentence! (35-36) Here Fugrad exposes how far South African society is inclined towards racism that they call a „Black man‟ a „boy‟. 
The impact of racist structure of South Africa is obvious when the two brothers discover that their selected pen pal is White. This discovery brings terror and complicates the relationship between the two brothers. In apartheid regime it is impossible and dangerous for Zach to have inter–racial pen-pal. South Africa is a shrunken world that walls the individuals, communities, and races within physical and social space under the effect of racial laws of apartheid. When Morris sees Ethel‟s photograph, he is perplexed and asks Zachariah that has he seen the photograph: 
Zachariah: I have seen it. 
Morris: Well, have another look.  
Zachariah: [he does]. It‟s Ethel. 
Morris: Miss Ethel Lange to you! 
Zachariah: Okay, I looked. Now what? 
Morris: Can‟t you see, man? Ethel Lange is a white woman! [Pause. 
They look at each other in silence.]  
Zachariah: You mean that this Ethel….here…. 
Morris: Is a white woman! 
Zachariah: How do you know? 
Morris: Use your eyes. Anyway that paper you bought, it‟s white. 
There no news about our sort. 
Zachariah: [studying the photo]. You are right, Morrie. [Delighted.] 
You are damn well right. “And she‟s written to me‟ to a hotnot, a swartgat. The white woman thinks that I‟m a white man that I like! [Zachariah bursts into laughter. Morris jumps forward and snatches the photograph from his hand.] (40) 
   Zachariah‟s speech reminds us of Fanon‟s theory that a Black man has always a desire to be a White man; therefore, he always tries to be like him. When he is supposed to be White man or addressed as a White, his happiness has no bound. Zachariah, after being well-known to the fact that his pen pal is a White woman and she supposes him a White man, says to his brother, “The white woman thinks that I‟m a white man that I like!” (40). It is clear from Zachariah‟s speech that how far he, being a Black man, is suffering from inferiority complex. It is also evident that how much pleasure it gives to him when he is called a White man. Both the words „hotnot‟ and „swartgate‟, that Zachariah has used for himself, are abusive name for a Coloured person in South Africa, yet he has used them for himself. This illustrates how inferior Zachariah considers himself in comparison to White Ethel. And when he is addressed as a White man he is too much delighted and it seems to him as if it „fulfils his unconscious desire‟ as Fanon diagnoses it. Fanon‟s example of a Negro who tells him his dream is remarkable here: 
I have been walking for a long time, I was extremely exhausted, I had the impression that something was waiting for me, I climbed barricades and walls, I came into an empty hall, and from behind a door I heard noise. I hesitated before I went in, but finally I made up my mind and opened the door. In this second room there were white men, and I found that I too was white. (Fanon 74) 
Fanon diagnoses that this dream fulfils an unconscious wish. Zachariah‟s behaviour, in the play, resembles that of Fanon‟s Negro. 
Zachariah‟s difficulty increases when he comes to know that Ethel has a police man brother „Cornelius is a ….policeman‟ (41) and he is asked to send a picture of him to Ethel „How about a picture of you‟ (42). Morris is aware of the fact that this relationship cannot bear fruit in South Africa. Therefore, he advises his brother to burn the letter sent by Ethel and end this relationship and chastises him to hope for inter-racial relationship in a country like South Africa. Through Morris‟s line “how to love and what not to love” (63) Fugard suggests strict laws of apartheid regarding inter-racial relationship. But Zachariah is not ready to give up this hope. He is sure that Morris is not interested in his happiness. Hence rejecting his suggestion Zachariah says: 
It‟s because she is white! I like this little girl! I like the thought of this little white girl better than our future, or the plans, or getting away, or foot-salts, or any other damn thing in here. (44) 
 	How significant the skin colour is, becomes obvious when Zachariah looks at 
Ethel‟s photograph second time. He realizes that something has been written on the back of the photograph. Morris reads it „To Zach, with love, from Ethel.‟ Zachariah bursts into laughter and the reason behind his laughter he gives is his relationship with 
Ethel. It means the love of White woman to a Black man. In Zachariah‟s view it might had not been so funny if the relationship would have been stablished between Morris and Ethel because Morris has light skin as he says: “It is. But it‟s funny, man. She and me. Of course, it wouldn‟t be so funny if it was you who was pally with her” (42). Zachariah realises his weakness that he is a Black man and Ethel is White woman and eventually the relationship can‟t establish easily. Still he does not want to burn the letter. It means he is not willing to make an end to the relationship with Ethel. He quarrels his brother not to burn the letter saying: „No, Morrie. Good is good, fair is fair, and I may be a shade of Black, but I go gently as a man‟ (44).   
 Zachariah time and again consoles his brother not to be scared. It is noteworthy how his adjust mechanism works when he tells his brother that making a White woman his pen-pal is just a game not anything else. Though he is a Black man and Ethel is a White woman, he would keep the secret and would not give chance to Ethel to know his real identity. Zachariah tells his brother: 
But you needn‟t worry now. I‟m a man for keeping a secret, and anyway, we‟ll play this very careful…very, very careful. Ethel won‟t ever know about us, and I know how to handle that brother. Mustn‟t let a policeman bugger you about, man. (45) 
But Morris is not satisfied with Zachariah‟s argument because he, indeed, knows that the secret can‟t be veiled because wherever a man lies, breathing fast and dreaming “God‟s Watching With His secret Eye” (46) to see how far he has gone. Here Fugard brings home the fact that South Africa is a country, where thirteen million Blacks are controlled and ruled over by only two and half million Whites. Black people assume that the eyes of the White are all-seeing, which are never closed. They are always under constant surveillance. Here, the behaviour of the two brothers carries the attitudes of being regulated or watched by the authorities, while in reality it is not so. The behaviour of the two brothers demonstrates how, within this Korsten 
Pondok, overwhelming power of the authorities „out there‟ has so much influence on them. This action of the two brothers reminds of Jeremy Bentham‟s idea of 
„Panopticon‟ prison where convicts learn to be self-regulating; where only suspicion of surveillance can persuade the inmates to control themselves. Michel Foucault describes the impact of the Panopticon in the following terms: 
he who is subjected to a field of visibility, and who knows it, assumes responsibility for constraints of power; he makes them play spontaneously upon himself; he inscribes in himself the power relation in which he simultaneously plays both roles; he becomes the principal of his own subjection. (202-203) 
Ethel‟s brother, who is assumed to be police or any other authority from White community, is not needed to appear in person, because Morris‟s action substitutes for them according to prevailing ideology. Morris plays the role as „the principal of his own subjection‟. The apartheid regime transplanted its own telescreens into the minds of subject people in such a manner that they always believe that for them, 
“surveillance is always there”, as Aime Cesaire says: “I am talking of millions of men who have been skilfully injected with fear, inferiority complex, trepidation, despair, abasement” (Foucault 9).  
The fear of the two brothers is palpable even when they are planning to send the letter to Ethel and Morris calls it „evidence‟. Morris says to his brother, “Now, you got it on paper as well! That‟s what they call evidence, you know” (46). Morris warns Zachariah saying that earlier he was only dreaming with the White idea but now he has put on paper. Morris is aware of the fact that establishing relationship of a Black man with a White woman is as dangerous as “playing with the fire” (46). “May be. 
But then I never had much to play with” (46) says Zach. This reminds Zach of his childhood when he was racially treated by his own mother. Morris and Zach were provided different toys by their mother in their childhood. Morris was given a „top‟ while Zachariah was provided “cotton-reels” to play with. When Zachariah demanded the same top that his brother possessed, his mother responded that she had the only one and that was for Morris, there was always only one. Morris always accompanies his mother when she goes to church, while Zachariah is denied. Replying his brother Morris says: “Tackies…? Yes, yes I do! I remember her calling and putting them on and taking me to church” (47). The song that their mother used to sing in their childhood itself gives clue that she was inclined towards whiteness. When Morris asks Zachariah if he had remembered the songs she sang, Zachariah replied: 
Do I! [He laughs and then sings.] 
My skin is black, 
The soup is blue, 
But the washing comes out white. 
I took a man 
On a Friday night; 
Now I‟m washing a baby too. 
Just a little bit black, 
And a little bit white, 
He‟s a Capie through and through. (48) 
However, the different treatment of two brothers from the same mother because of their skin colour is indeed very tragic. They remember their childhood and all the humiliations of being a Capie (Coloured) or Kaffertjie (little Black kaffir). Morris doubts the mother that Zach depict saying: “Zach, are you sure that wasn‟t somebody else?” (48).Their inability to completely identify their mother explicates their uncertainty about their own past and how they have been differently treated on the basis of skin colour. Here Fugard elucidates intense racism in South African society. Discrimination on the basis of colour was so common in South Africa that it was prevalent not only in society but also in the family. Zach and Morris are two brothers but they have been polarised as two entirely different people. 
How significant the skin colour is in South Africa is explicit when even the name of White Ethel is enough to frighten two brothers. Morris and Zachariah talk about Connie and Minnie. Suddenly, when the name of Ethel comes Morris is frightened and Zachariah too, as it is obvious from the following dialogue: 
Morris: See for yourself. Here we are, later. And now there‟s Ethel as well, and that makes me frightened. 
Zachariah: Sounds like another game, hey? 
Morris: Yes. But not ours…this time. [They sit together overshadowed by the presence in their words.] I often wonder. 
Zachariah: Same here. 
Morris: I mean…where do they go? The good times in a man‟s life? 
Zachariah: And the bad ones? 
Morris: Yes. That‟s a thought. Where do they come from? 
Zachariah: Oudtshoorn. (52) 
Here both the brothers seem to be terrified because of the thought of Ethel. When Morris wants to know where that fearful thought comes from.  Zachariah immediately answers „Oudtshoorn‟- that is the town of Ethel. 
 The game turns to be more terrifying when the letter comes second time and thus, the two brother‟s behaviour is exposed. When Zach makes his name sure on the envelope, Morris aware of the fact that his brother is unable to read or write, asks Zach: 
Morris: What makes you so sure that that is your name? [Zachariah is trapped.] How do you spell your name, Zach? Come on; let‟s hear. 
Zachariah: [after a long struggle]. Zach…ah…ri…yah. 
Morris: Oh, no, you don‟t! that‟s no spelling. That‟s a pronunciation. A b c d … that‟s the alphabet. (55) 
Here again Fugard exposes racism in South African society Zach is ill-literate because he is Black and Morris is literate because he is White. Zach is ill-literate to such an extent that he can‟t spell his name. This reminds us of the first scene where Zach was unable to read or write. But this scene is more pathetic than the earlier. Zachariah‟s illiteracy can be seen at another place too. Reading Ethel‟s letter Morris is shocked and he, brutally, informs his brother that she is coming to meet him in June. Zachariah is unaware even of the months, he asks Morris, “When is June?” (57). Morris replies, „soon‟ and he has to clarify it by ticking the name of the months on his finger. 
Thinking of Ethel‟s desire to visit Port Elizabeth and thus to meet him, Zachariah is frightened because if he meets Ethel, his identity of being Black will be exposed. Morris is fearful to think about meeting of a Black man and a White woman. Zachariah teases his brother with an improbable idea that the meeting could eventually take place. Morris time and again reminds his brother of the danger of this relationship and forces him to accept the truth. “There is no whitewashing away a man‟s.…facts. They will speak themselves at first sight, if you don‟t say it” (58) Morris says to his brother. Morris suggests his brother to say “Dear Ethel, forgive me, but I was born a dark sort of boy who wanted to play with whiteness” (58) When Zachariah resists accepting the truth, Morris discloses the attitudes of the Whites regarding Black and says: 
They don‟t like these games with their whiteness. You‟ve heard them. „How would you like your daughter to correspond with a Black man?‟ Ethel‟s got a policeman brother and an uncle and your address. (58) 
Here Morris wants to suggest his bother that his address is enough to signify his race. There is no need to send the photograph to his pen-pal. Therefore the only way for Zachariah is to reveal his true identity. Zachariah can conceal his identity by not sending his photograph and by avoiding meeting his pen-pal, but, what about the address?  It is enough to disclose the fact. The name of township is enough to signify his race: 
Although Morrie and Zach appear to the audience as White and Black respectively, the fact that in 1961 South Africa was divided into group areas cues the audience that the two brothers who live in their small space in Korsten must, by the virtue of their location, be classified as Coloured. Thus Fugard paradoxically creates a space that is at once the everywhere of Becket yet has the specificity of a particular Port Elizabeth coloured area. (Wertheim 20) 
Morris and Zachariah were living in an area named Korsten pondok that was specified for Coloured people.  
Zachariah thinks nothing wrong in establishing a relationship with a White woman, but Morris reminds him of the racist society in which “to deny the congruence of an individual, social, and political aspects of life is to play in the hands of authorities” (Walder 61). Zachariah‟s statement of innocence “what I have done? I have done nothing” (58) compels Morris to reveal the White man‟s ideology: 
What have you thought, Zach! That is the crime. I seem to remember somebody saying: „I like the thought of this little white girl.‟ And about your dreams, Zach? They have kept me awake these past few nights. I‟ve heard them mumbling and moaning away in the darkness. They‟ll hear them quick enough. When they get their hands on a darkborn boy playing with a white idea, you think they don‟t find out what he‟s been dreaming at night? They‟ve got ways and means, Zach. Mean ways. Like confinement in a cell, on bread and water, for days without end. They sit outside with their ears to the key hole and wait 
….and wait…….. All they need for evidence is a man‟s dreams. Not so much his hate. They say they can live with that. It‟s his dreams that they drag off to judgement….  (58-59) 
Here Fugard shows that the impact of racist ideology of apartheid is not physical but psychological as well. Black people even can‟t think or imagine or dream beyond their racial lines. Fugard‟s use of dreams in a number of his plays provides enough clues to reveal that his victims own these only possessions. Lena‟s dream is condensed milk- „Sugar‟s not enough man. I want some real sweetness‟- in Boesman and Lena. In Valley Song, Veronica, an optimistic citizen of new South Africa has her own view: 
Oh yes. What‟s a use of little dream. A dream must be big and special. It must be the most special thing you can imagine for yourself in the whole world. (Valley Song 54) 
However, it often happens that Fugard‟s characters are not in position to fulfil their dream because they are Black. Fulfilling of dream is nearly impossible for them. In fact, thinking of it is considered crime as Morris has stated. 
 Morris takes this responsibility upon himself to help Zach to understand his true identity that he is Black and hence he should keep himself away from the White woman. The way Morris does this supports the racist ideology of apartheid as Anna Rutherford comments in an article, Morris “forces Zach to see himself through the eyes of a White man and presents him with the White man‟s archetypal image of the 
Black man” (159). The colour problem and its gravity in apartheid society are palpable on Zach from his self-examination after Morris‟s hard questions and incitements. Morris encourages Zach when he confesses his blackness as it is obvious from the following conversation: 
 	Zachariah: [severe and bitter]. Ethel is white. I‟m black. 
 	Morris: That‟s a very good beginning, Zach. 
 	Zachariah: If she sees me…  	Morris: Keep it up. 
 	Zachariah: She‟ll be surprised. 
 	Morris: Harder, Zach. 
 	Zachariah: She‟ll laugh. 
 	Morris: Let it hurt man! 
 	Zachariah: She‟ll swear! 
 	Morris: Now make it loud! 
 	Zachariah: She‟ll scream! (59-60) 
Again we get the similar image of the impact of „all seeing eyes of the white man‟ on the Black man when Morris tells his brother that “when a lady screams”, “the uncles with fists and brothers with boots” (60) come running.  
How inferior a Black man thinks of himself in South Africa is obvious when Zach reveals his true identity to Morris saying “Ethel is so….so…..snow white. And I am too….truly….too black” (61). To the White man, Black man is non-existent. Zachariah, being non-white, does not exist and always bathes in the subjugation from inferiority complex. Thus Zachariah‟s psychology reveals a fundamental truth about the condition of coloured people in South Africa. Consequently, Zach accepts that an interracial relationship in South Africa is impossible. He realises his status in his racist society and thus his dream of meeting the White Ethen evaporates: 
	 	Zachariah: I can never have her. 
	 	Morris: Never ever. 
	 	Zachariah: She wouldn‟t want me any way. 
	 	Morris: It is as simple as that.  
	 	Zachariah: She is too white to want me any way.  
Morris: For better or for worse. 
Zachariah: So I won‟t want her any more. 
Morris: Not in this life, or that one, if death us do part, that next one, God help us! For ever and ever no more, thank you!. (61-62) 
Here it is clear that different colour is the ultimate line of separation between Black 
Zach and White Ethel. Morris has succeeded in extinguishing Zachariah‟s dream that is to possess Ethel, a White girl.  
Thinking of White Ethel beyond access, Zachariah seems to be hopeless and says with a cry of despair: “The whole, rotten, stinking lot is all because I‟m black! What is there as black as me?” (62). Zachariah confesses his inferiority on account of having Black skin. He has not committed any crime. His only crime is that he is born Black and he humbly accepts it. Consequently, he hates the outside world that has made such laws on account of which he is suffering from. For this reason, he changes his attitudes and resigns himself to accept his inferiority. He plays with the word 
„Black‟ proclaiming how proud he is about his race: “I take it. I take them all. Black days, black ways, black things. They‟re me. I‟m happy. Ha Ha Ha! Can you hear my black happiness?” (62). Then he declares his intentions thus: 
….from now on, I will be what I am. They can be what they like. I don‟t care. I don‟t want to mix. It‟s bad for the blood and the poor babies. So I will keep my clean, and theirs I will scrub off….  (63) 
Fugard suggests that though Zachariah asserts his blackness here and brushes away the desire of whiteness; ironically he appears to be siding with the apartheid policies against inter-racial marriages because of the humiliation that he suffers under racial segregation. First, he disdains his blackness and then turns to revel in it. Ultimately, he realises that “after a whole life I only see me properly tonight” and pleasantly he thanks Morris for this exposure: “you helped me. I am grateful” (64). 
 With the help of his brother, Zach puts behind his racial innocence and succeeds to find his true identity as a Black man. But for Morris, it is yet to be discovered. Zach, with his true identity, decides to assist his brother to find his. “I want to help you now” says Zach to Morris. When Morris expresses that he doesn‟t need any sort of assistance, Zach explains: 
But you do. A man can‟t really see himself. Look at me. I had an odd look at me in the mirror-but so what? Did it make things clearer? No. why? Because it‟s others what does. They got sharper eyes. I want to give you the benefit of mine. Sit down. [Morris sits.] You‟re on the lighter side of life all right. You like that…all over? Your legs and things? (64) 
Zachariah reminds of his brother that his appearance is like a White man. When Zach considers himself unable to have Ethel because of skin colour, the idea comes to his mind that Morris will be appropriate friend for her because he has light skin. 
Zachariah thinks that since his brother is “quite a bright boy” (65) when Ethel sees him she‟ll neither surprise nor laugh and neither swear nor scream. Ethel would not run from him. For this reason he makes up his mind to give his pen-pal to his brother. 
Now he sees a new dream that is Morris and Ethel. Zachariah suggests him to meet her assuming himself Zachariah. He convinces his brother for this. When his brother hesitates, Zachariah persuades: 
But I mean it. Look. I can‟t use her. We see that. She‟ll see it too. But why throw away a good pen-pal if somebody else can do it? You can. 
You‟re bright enough, Morrie. I don‟t know why I never seen it before, but you‟re pretty… a pretty white. I‟m telling you now, as your brother, that when Ethel sees you all she will say is: How do you do, Mr. Pietersen? She‟ll never know otherwise. (66) 
Zachariah continues his argument and says that the way his brother talks will impress her much because it resembles that of White people. But Morris is aware of the fact that though he is lighter to the degree to pass for White, but he doesn‟t have a 
White man‟s suit. How can a man meet a waiting lady with “bare feet, wearing rags, and stinking because he hasn‟t had a bath?” (68). Here Fugard presents unpleasant living standard of the non-White population in South Africa in a way that they are bare feet, wear rags, and stink because of not having a bath. If Morris appears like this, she will laugh even at him. So he gave up the idea of meeting White Ethel once again. Morris‟s demand of the gentleman‟s suit “shiny shoes, white socks, a good shirt, and a spotty tie” (69) reflects the White man‟s lavish living standard.   
 Zachariah is fascinated with the idea of whiteness in such a manner that he is not ready to throwaway it at any cost. This seems to be evident when Zachariah shows his eagerness to buy a gentleman`s clothes for Morris`s meeting with Ethel even though he has to spend all the savings for their future “two man farm”. As Morris got Zach to forget his happy past with Minnie, similarly Zach keeps Morris‟s hopes for the future away by spending the savings on the suit. Morris agreement to spend the savings on the suit signifies his willingness to forget the future and live in the present.    
 Racism pervades South African society in such a manner that even the markets are not free from it. When Zach goes to purchase a gentleman‟s suit, he confronts racism there as he tells his brother: “At the first shop, when I asked for the outfit for a gentleman, they said I was agitator and was going to call the police” (72). Even Zach was considered „drunk‟ because of his poor dress and Black appearance. The implication is that the Black man is not supposed to buy gentleman‟s suit because of poverty in South Africa. But when Zach shows his „savings‟ to the shopkeeper, he asks Zach “are you the gentleman” (73). It means only gentleman (the white man) can buy luxurious suit.    
However, Zach brings the suit for Morris to “pass for white” by putting on gentleman`s clothes. But, Morris is hesitant, because he is aware of the fact that there is more to being white than simply putting on White man‟s clothes. Morris is aware of this complexity. He contemplates about the whole matter deeply. When he tries to wear the Whiteman‟s suit, he thinks it appropriate to explain the idea of whiteness to Zachariah by saying that „White‟ has little significance with clothes.
Morris strives to explain the concept of „whiteness‟ in saying that it does not necessarily mean skin colour. There are many people in the society, who have darker skin than Morris, still they are considered to be White, because it is „different thing‟ that makes the White man. It is an ingrained perception. It is a myth that has been transmitted by those in power over generations. The way they live, the way they look at things, the way they walk and the way they talk, all these things make them White. 
Morris says: “white living, man! Like… like…like let‟s take looking at things. Haven‟t you noticed it? They look at things differently. Haven‟t you seen their eyes when they look at you?” (74). 
 The comparison of whiteness and blackness is remarkable from the point of view of Morris. The White people are born with courage and they don‟t have any kind of fear or shyness in their nature, whereas the Black people are born with instinct, fear and shyness. Morris compares himself to Ethel. Ethel possesses all the qualities of the Whites, while Morris lacks all those qualities. He looks at the “snapshot of Ethel” 
(74), standing against the brick wall, “facing the camera without fear” (74). He infers the conclusion that they (White men) are born with that sort of courage. And when he talks of himself, he says: 
Just suppose, when I‟m taking her away to afternoon tea, a man jumps out and points a camera at me! I‟m telling you, my first thought will be to run like hell, to protect my face! It‟s not that I‟m a coward. It‟s what they call instinct, and I was born with it…. (74) 
Thus, it is obvious that the world of apartheid South Africa is hostile to non-Whites in such a manner that they are always overwhelmed with a sense of alienation and isolation. Hence the dispossessed Blacks and Coloureds always long for recognition and a sense of self-worth. Since Coloured people are dominated by the hegemony of White racial superiority, Morris and Zach in a way accept their degrading status in the racist society like apartheid. For this reason, the two brothers long with part of their being for the whiteness in order to gain self-respect, dignity and recognition in their society filled with prejudice and discrimination against non-Whites.      
However, Morris is agreed upon his brother‟s suggestion and he wears the clothes in order to get self-respect, dignity and recognition in White man‟s society. Morris and Zachariah enjoy together playing with the vision of Ethel and Morris. They enact an episode of South African racial interaction assuming the stereotype roles of Black and White before an imagined Ethel. When Morris wears “the outfit for the gentleman”, his attitude and behaviour is completely changed. He behaves as if he has really become a White man. Morris, “with brutality and coarseness” addresses his brother by calling him “Swartgate” (an abusive name). Zachariah who is in the role of a Black street vendor, reacts immediately and his head whips around staring at Morris in disbelief. Morris realises his mistake and says: 
Just a joke!...Oh my God! What did I do? Forgive me Zach. Say it please. Forgiveness. Don‟t look at me like that! [a step to Zachariah who backs away] say something for God‟s sake, say anything! I didn‟t mean it now. (78) 
Morris thinks that this ill-treatment of his brother parallels the rejection he had shown when he abandoned him to pass for White. That is why he says “I didn‟t do it then. 
Truly I came back. I am your brother” (78). Realizing what has happened, Morris tears of the jacket and hat in a fury. He puts off the role of the White man he performs and realises the „pain‟ of his brother.  
Fugard has portrayed Morris in a very complex way in the play. Sometimes he considers himself White because of his light skin and sometimes Black because of his lineage. Throughout the play, he is in dilemma regarding his identity. To have an understanding of the character of Morris and his relationship with his brother, it is essential to revisit „The Population Registration Act‟ (1950) on racial categorization. 
The Act helps to understand Morris‟s attempt to „pass‟ for White, because the statement of section 5 (1) of the Act reveals the uncertainty regarding colour in South Africa. A „White person‟ is defined as: 
One who in appearance is, or who is generally accepted as a white person, but does not include a person who, although in appearance obviously a white person, is generally accepted as a coloured person. 
Morris seems to be unsuccessful to qualify this test both to him and to the outside world. He is in dilemma from the very beginning of the play. His attitude, after assuming the role of the White man, amazed Zachariah who is compelled to express: 
“I thought I was looking at a different sort of man” (79). This forces Morris to profess the reality and expose it. Morris confesses that he was trying for White and he endeavours to prove it to be true by saying that trying to be different sort of man was not a sin. To prove his statement, he cites an example of silk worms. He compares himself to silk worms that lie veiled and one day comes when they come out as beautiful creatures. Similarly, a man having dreams can fulfil it and can change his lot. But, there is something that stops to do so. That „something‟ can appear in many shapes such as society, government, culture, language and more significantly physical appearance or skin colour. Morris makes effort to change his lot and live a happy life as a White man, but he gives up the idea because of his brother Zachariah as he confesses „there was always you‟ that stops him to do so. Morris swiftly admits that he had tried to be different but he could not succeed in his attempt because he was stopped by the thoughts of his brother.
It was brotherly love and relation that compels Morris to come back to Korsten pondok. However, Morris doesn‟t get success in his attempt to change his condition. He is unaware of his position – who or what he is. What was the cause behind this confusion is, obviously, The Population Registration Act (1950) that gives vague statements on race. Fugard himself has commented on Morris‟s complexity. He writes about John Berry, 
Thus, Morris is in dilemma regarding his identity and he endeavours to answer the question, „What am I‟? Sometimes, he regrets his light skin and reproaches himself. Morris hates himself, as Fugard writes in the Notebooks: “Morris, if anything, hates himself. Zachariah hates the world that has decided his blackness must be punished” 
(Notebooks 9). Morris‟s hatred is more complicated than that of Zachariah. Morris has light skin enough to pass for White and can fume the petty legislation made by the apartheid regime, but he is ready to suffer the added burden of ambivalence, applying 
Homi Bhabha‟s concept of „in-betweeness‟ a desire to be „in two places at once‟. This is because he is neither fully White nor fully Black. He is not White because his parents are non-White or coloured. He is not Black because he has light skin. 
Scene six in which Zach reveals the significance of skin colour through his monologue itself shows that Morris has spent some part of this decade in his attempt to „try for White‟. The White man‟s propaganda about the inferiority of the Black is so efficient and ruthless in South Africa that Zach shows his suspicions about his dignity and beauty as a White man. Zach puts on new clothes and a hat to assume the White man‟s identity and addresses his mother in an imaginary dialogue: 
Mother!.. Don‟t you recognise your own son?….it‟s me Zach! [sweeps off the hat to show his face.] Ja Zach! Didn‟t think I could do it, did you? Well to tell you the truth, the whole truth…..I got sick of myself and made a change. (81) 
Fugard here again shows the desire of a Black man to be White man. Indeed it becomes clear when Zachariah informs his mother that Morris: “came back quite white” (81), but in fact not White enough. Morris‟s and Zach‟s longing for the 
„whiteness‟ shows the degrading status of the dispossessed robbed by inhuman system of apartheid. Earlier Morris has tried to discover what it means to be Black in his society by wearing his brother‟s coat. Morris is immersed himself in the brother‟s smell, flesh and pain. While returning to his brother after trying for White he accepts 
“I am no Judas” (80). Morris sincerely admits that he has not betrayed his Black brother rather the society has compels him to do so. His imposition of White man‟s values on Zach forces his brother to inform their mother that “he has been such a burden as brother” (81). 
Morris can be described as more of God‟s stepchild, to use Sarah Gertrude Millin‟s description, than Zachariah or Boesman and Lena. In Millin‟s eyes, the 
„brown people‟, the coloureds of today, are God‟s stepchildren as she has discussed in her fifth novel, God’s Stepchildren, an invective against miscegenation: 
	 	„We are all God‟s children‟, he said. 
	 	„But is God Himself not white?‟ asked Cachas. 
And, as the Rev Andrew Flood hesitated for a reply, she made a suggestion: 
	 	„Perhaps, we brown people are His stepchildren,‟ she said. 
 (qtd. Shelley 51) 
 The most excoriating examination of skin colour begins at the time when the final letter from Ethel is received by the two brothers. Ethel evaporates Zachariah‟s dream by expressing her inability to meet him because she has got engaged to get married. Morris is pleased to hear this news and thinks that “the problem has gone….and got engaged to be married” (86). Now they can live together without any fear. Now he is ready to “stay” in Korston Pondok. Here one can understand how far Morris is terrified by the thought of White Ethel, eventually apartheid regime. Throughout the play, Ethel does not appear on the stage, yet she as a powerful agent of apartheid regime frightens the two brothers. Ethel, “hardly appears to constitute a credible voice of authority but, however banal, she is White and as such represents all the power of the malevolent State” (Shelley 66). In the play, sometimes the presence of non-appearing Ethel seems to be as real and dangerous as Detective-Sergeant J du Preez, the invading force in the play Statements after an Arrest under the Immorality Act. She represents the unseen eye of Bentham‟s Panopticon.  
Though Ethel is no longer Zachariah‟s pen-pal, he persuades his brother to put on „clothes‟ anyway. Here the most dangerous game about social and political reality of South Africa begins across the colour line. This scene shows shame, hatred and fear in racist society of South Africa. Morris undertakes the role of an indifferent and arrogant White Baas (master), whereas Zachariah assumes the role of servile Swartgat (Black arse).The language that the two brothers use in the game itself reveals racism in the South African society. Morris implies the word „Swartgat‟ time and again, but Zachariah no longer reacts. He humbly accepts his inferiority for not being a White man. Morris behaves as a master and treats his brother like a slave.
Earlier in scene five Zach showed his reaction against his brother‟s inhuman treatment when he was called “Swartgat”, but now he accepts it with humility because he is playing the role of typical Black of South Africa. 
However, Zach, standing at the gate chases the children of his own colour away from the all-white park. He observes the boots of White people whoever pass by. Initially Morris is not ready to play the game, but, on his brother‟s insistence he agreed. The White man plays tossing coins to the Black man. But the play suddenly turns bitter when the Black man mutters „Bastard‟.  
 The White man assumes to be the owner of the park and he enjoys it but he, always, realises Black man‟s presence. He blames the Black man, saying “The sight of you affects me “Swartgat” (91). The Black man answers, “I feel it does?” (91).The conversation between Zachariah and Morris produces menacing effects of racial discrimination. The White man pushes him with his umbrella and mocks at his blackness, “My God! What sort of mistake is this! A black man! All over, my boy?” The significance of skin colour is obvious from the above dialogue. Morris considers himself superior because he has adopted the role of a White man, whereas Zachariah thinks himself inferior because he is playing the role of a Black man. The White man has contempt for the Black man not because he has committed any mistake or sin, but because he has Black skin. The Black skin is the cause for his inferiority, inhumanity and humiliation. Morris attacks Zachariah not because of enmity but because of his 
„authority complex‟ or „leadership complex‟ as Frantz Fanon terms it. The Black man can perfectly tolerate the fact of not being a White man. Sometimes he has been led to ask himself the question about his own identity weather he is a man. It keeps happening because his reality as a man has been challenged by the White man. The Black man suffers from not being a White man to such an extent that the White man imposes discrimination on him. The White man treats him like a slave. He robs him of all worth and all individuality. Thus, it is obvious that “the White man acts in obedience to an authority complex, a leadership complex‟ while the Black man „obeys a dependency complex” (Fanon 73).  
 Suddenly the Black man appears to be menacing when the White man realises that he is locked in the park by an angry Black man. The White man tries to go outside the park but is unable to get the way. Being frightened the White man stammers, “But…but I thought you were the good sort of boy? The simple, trustworthy type of John boy” (95). The attitude of the Black man is remarkable here in response to the White man, he says, „I‟ve changed.‟ When Morris asks him who gave him the right. He replies, „I took it!‟ The White man feels annoyed. He screams: 
“That‟s illegal! They weren‟t yours! That‟s theft. Thou shalt not steal. I arrest you in the name of God. That‟s it God!” (95). But now Morris, frightened and guilt-ridden, wishes to finish the role playing of a White man and requests his brother hear his prayer. Morris realises his guilt that is temptation to live as a White man, away from his brother, bidding farewell to his race. However, Zach is furious to strike him. The alarm clock rings, leaving the Black man standing on the point of violence and the White man crawling frantically. This climatic image has immense implications: what could be if the Black man is determined to fight for his own dignity and rejects the role imposed by the White man? There is possibility for inter-racial violence because the Black can no longer tolerate the humiliation and inhuman treatment at the hands of the White man. Zach aggression shows that the Black man will not always be able to control the Black man and that violence or destruction is inevitable if their exploitation is not stopped in South Africa.  
However Fugard does not bring the curtain down on this climatic image rather he reconstructs the calm before the play comes to an end. The two brothers come back to reality after playing the horrible game. Morris becomes aware of the full meaning and possible consequences if the white man continues his inhuman treatment of the Black man. He forgoes his desire to pass for White with the help of his brother‟s instruction. He gives up his illusions about the future and expects that things can be better for the coloureds and the Blacks in South Africa .
It is only their brotherhood that can enable them to confront the difficult situation under racial system of apartheid. When everything fails, their brotherly love remains. 
Like Fugard‟s other characters [for example, Boesman and Lena in the play of the same title, Sam and Hally in “Master Harold”] Morris and Zach need mutual understanding love and respect. Thus it gives true meaning of the blood knot. Though they are polarised to see themselves as different individuals in a racist society, still they are bound to one another because of brotherhood. In short, it is false separation of people into different races on the basis of skin colour supporting the ideology of apartheid: practices of inhumanity, prejudice and injustice etc.  
 Since Fugard is delineating the prime issue of race in South Africa, it seems that the normalisation of the situation at the end of the play suggests no challenge to the social and political reality. This can be worrisome to any individual who expects possibility of change in the present South Africa. In his view the only logical option for the oppressed is revolution and violence. But, Fugard rejects this solution. Therefore, one may argue that The Blood Knot offers no proposal for social and political change between Whites and non-Whites. Humiliation and degradation are permanent features of the life of South African non-Whites as Fugard writes: “there no choices for Zach to overcome the brutalities imposed upon him because of his skin colour” (Notebooks 9). But the message that Fugard gives in the climatic image of final confrontation of two brothers is suggestive of what can happen if the subject people continue to be held in oppression and subjugation. Instead of violence, however, Fugard offers brotherhood among the people as solution.  
 Thus The Blood Knot lays emphasis on the individuals to recognise his identity, and not consider himself inferior to any one in any situation. This is Fugard‟s message resulting in Zach‟s affirmation of his race and Morris‟s relinquish of his hope to pass for White. Therefore one must not think the play gives credence to the apartheid ideology of the superiority of the White man. Fugard explicates the South African racism through The Blood Knot, as it is usual with all his plays, to reveal the universal fact that all men are brothers and, hence, the people of all races must live peacefully together. The confrontation of the two brothers in the climactic scene of the play symbolises the time-bomb on which apartheid with its racist ideology sits. In short, it can be said that the story simultaneously narrates the injustice and racism of apartheid as Albert Wertheim observes: “The reality is that Fugard is a world-class playwright, who often uses South Africa he knows so intimately as a setting for more universal examinations of human life, human interactions, and the powers of art. His several plays about South African apartheid may be set in a specific place and time, but they deftly use the space/time coordinates to graph far more imposing and larger, generally applicable patterns of race and racism” (xi).  
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